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THE HOUSE OF ROYALTY. REHABILITATION AND EXTENSION OF FORMER SHIROKA RESIDENCE

Student: Elis BALLASHEN!
Main coordinator : Conf. dr.arh, Cristina PURCAR
Structural-technology consulting: Sef lucrdri d. ing. Imola KIRIZSAN

Understanding the general context through the analysis clearly indicates that the royal villa has a strategic position in relation to the locality in which it is located and given that this locality was
"born" due to its construction, the villa should regain this status, although so far was forgotten. This is also the main objective of the diploma project, the revitalization of the villa and its
transformation into a museum about its history and about the Albanian kingdom in general. On the other hand, a community center is part of the program to revitalize this villa to make it more
useful to the local community. Given the small size of the building and the need for the area to have a community center, | considered it possible to expand the villa, but retaining its original
appearance. Also, any decision to expand the original ensemble raises the issue of resolving compositional-perceptual relationships through which the extension does not compete with the initial
dominance of the site. The urban concept is closely related to the elements of the natural environment (lake, villa garden, Tarabosh mountain) and the built environment (villa, promenade, church,
mosque) that are found in this area. A pedestrian connection, on the north-south direction, starting from the perimeter promenade of the lake and destined for the top of Tarabosh mountain,
crossing the villa plot and also connected with the panoramic promenade on the mountain slope proposed by "Casanova + Hernandez architects" , further strengthens this dominant position of
the villa within the locality. Moreover, the creation of the pedestrian link that connects the mosque to the church (two objects of cultural importance) makes it possible to connect in the other
direction, east-west. All pedestrian connections make the royal ensemble of Shiroka accessible to the public and integrate naturally into the context.
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CENTRU EDUCATIONAL SI DE CERCETARE
AL PATRIMONIULUIIUDAIC DIN
TRANSILVANIA DE NORD

Muzeu, Biblioteca si Arhive
Satu Mare, Romania
*

EDUCATION AND RESEARCH CENTRE FOR
JEWISH HERITAGE IN
NORTHERN TRANSYLVANIA

Museum, Library and Archives

The project represents the proposal of an "Educational and Research Center for the Jewish heritage of Northem
Transylvania” in an area of the old center of Satu Mare. Studying the city, its history, the architectural and urban
context, I came to the conclusion that there is a very important part of them that has been forgotten, namely the fact

that an almost lost community, the Jewish community, contributed substantially to the development of the city.

Deepening the research, I understood that this part of history was somewhat overshadowed, not only in the city of Satu
Mare, but throughout Transylvania. However, even when the subject is brought up, information on figures is often
provided, but there is no discussion of the cultural, social or economic dimension that was built through the Jewish
community and has remained a local and identity heritage to this day. Hence the need to bring them into discussion,

and for that you need to research, analyze and lean.

The proposed project wants to take a first step towards updating this theme by creating a space that not only houses all
the materials, but also offers the opportunity to know and research in an active, modern way from a pedagogical point

of view, but also important from the point of view of the city's identity and tourism.

The entire area is part of the former Jewish quarter, transformed in 1944 into the Jewish ghetto, where 18,863 Jews
were brought to be deported to extermination camps in Poland. The proposed program thus occupies a witness to the
horrors of 1944,

A center of this type is not only relevant and necessary for research and knowledge of historical events, but especially

for political and civic education,

The approach of the architectural project came from following the identity of the place. Jewish houses are still present
in large numbers inside the former ghetto, and the composition of the new bodies proposes a rendering of the
atmosphere through the rhythm of the facades, the ratio between solid and void but also the alignment to the street, felt
on the streets with Jewish houses. . If in the past the synagogue was the main source of activity in the area, the meeting
place, the connection with the divinity and until the last moment a place of hope, in the project, its imprint represents
the sensitive immersion in the past through vacuum. . The break has the central role of catalyst of collective memory,

but also the role of place of interpersonal interaction in order to resurrect an inactive street for decades.

In addition to marking the boundaries of the synagogue and the prayer hall, the volumes proposed around the perimeter
of the void have the role of activating the memory space. A permanent exhibition space on the west side, opens with a
porch to the former prayer hall and has the role of visually or palpably supporting the theme of the space. Also, the

commemoration of past events and the call for reflection are part of the essence of this room. The space dedicated to

temporary exhibitions has the role of propagating the theme in the contemporary, it urges creativity and the search for
ways to perpetuate the collective memory through art. The auditorium located in the northern part of the site is the

meeting place, communication and activity. This is the space that corresponds to the prayer hall.

‘The diploma project seeks to regain the identity of the place and urges passers-by to reflect, bringing to the public's

attention the issue of the untapped Jewish heritage in the city. Both the location in the heart of the Jewish quarter, as

well as its role as the last place of hope before the Holocaust, underlie the fact that this place has a certain obligation to

erve as a space for learning, hope for regaining a Jewish identity of the city, but especially as a place of co-memory.
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INSTITUT DE DOCUMENTARE SI CERCETARE A PATRIMONIULUI CULTURAL ARADEAN
INSTITUTE FOR RESEARCH AND DOCUMENTATION OF ARAD"S CULTURAL HERITAGE

na M:

d Sebastian Rusu

ABOUT CULTURE
s defnition, culture epresents th total amount of material and spiritual values, intelectua and emational through which a person o a group expressesthe humarity and the
significations given to its on existence I this way cult 't hrough the historical values inherited over the time.

2ndithrouch the new contemporay technalogy and declogy
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cultural sector as well ping on a long term, the right to access

of the quality of peoples life and supporting the activities of cultural education, to raise awareness of citizens to be able to know to appreciate and consume the material and
immaterial elements of the inherintance.

QUESTIONING

In Romania, a lot of serious problems affect the Cultural Inheritance division and The National Institute of Inheritance, both of them having on impact of human resources (the lack
of professional personnel, etc) the legal and normative frame and the spaces infrastructure (the lack of functional spaces, etc.). In the present days, there is no institute of such a level
In Arad country the material inheritance is the most valuable element of the Cultural Inheritance. In this way., The city has a potential of being a real museum of the open air with
specific architecture styles of the XVII-XX th century, with the extremly valuable architecture of the city, given also by the stylistic unity.

ARGUMENT

Having the circumstance above, | have chosen to approach a theme with the inherent commandment upon the local city society that is the realization of an | Institute for Research

and Documentation of Arad’s Cultural Heritage.

The lnstitute s gaing to have a ybrid features, having three main prts, each ofthem having its own objectives. Th fis pat i gven to the Restauration Department ofthe Arad

Imobil Heritage. This department consists of research and documentation labs of the cultural elements, studios and rest spaces, as well as

o this department, especially those dedicated to stone, metal and wood. The second main direction of the Institute consist g« the Archive Department of the Architectural

Inheritance. This department consists of plans, books, elevation, sections and photos of the Arad architects and architecture. The spaces of this department consists of to specific
, thatis thy thearchitectural fund of Arad, as well paces for the public. intented

for p educationin giving P ud the city, aspace for , cl d

spaces.
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CENTER OF CULTURE AND CRAFTS. SIGHETU MARMATIEI

stud. arh. Benzar Ema 1
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The design theme outlines the traditional heritage of the Maramures County. The project aims to develop the socio-economic side of the city, currently in a low developed stage, based on culture, knowledge
and integration of traditional and modern values, as a tool for sustainable development of Sighetu Marmatiei. Both the rural environment and the city have local values and traditions, which can gain an
economic market value. Thus, the objective underlying the project aims to rediscover the local specificity and form communities and focuses on belonging to a family, a community and a culture. "

The site has a history because of an important building that still exists since 19 century on it and needs to be refurbished and reintegrated in the city. The proposed site plan presents the new building enclose of
the existing building and a urbn proposal for the public spaces including a coop housing with a public square. Starting from the existent building, the proposal aims to make the transition old-new but still
preserve the framing in the roof design and transform din courtyard in a fluid form that has the possibility to be open/close depending on the weather. The ground floor keeps some of the functions that exists
in the building and integrates the new ones around this courtyard that is the main element in design and can be used as a work space, theather, foayer and exposition place.

"If once the" traditional craftsman "was a central pawn in the equation of any local economy, today he has lost that connection with the market sales, and his skill tends to lose its value. Recent economic
developments have left the popular craftsman "behind’, and in order to survive, he must adapt his techniques and methods to current economic realities.

"Despite the dissolution of the village and its values, the pressure of the 21st century, the new needs and tastes of the population, the invasion of cheaper industrial products or the restrictive EU norms, the old
Maramures probably remains the main European stronghold of traditional occupations still practiced not only for the use of tourists but also for the direct use of community.
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[EN] The proposed project is a response fowards the "‘PUCK" Puppet
Theatre, as they desperately search for a new space to fit their needs The
current location of the theater lacks the necessary space in order for it fo
grow and flourish. During the last few years, the puppet theatre organizes two
main festivals with the infension to grasp as many enthusiasts and fo
become a main attraction for the city. The proposed location is on Avram
lancu street with its main strong points being the close proximity with
schools, faculty of theater, highschools, universities and the proximity to the
central cemetery which incorporates a magnificent green foliage produced by
its untouched vegetation.

In contemporary puppetry, the theatre tries to reach beyond the youth
audience and incorporate theatric plays destined tfowards the more mature.
When this happens, the theatre needs to be a flexible space where the size
of the puppet, the play and the audience dictates the size of the theater hall

In an ordinary puppet theater you would usually see the final product,
the puppet, on stage. The proposal fries to create a sunken exterior foyer that
connecfs the puppeteers workshop. the puppeteers hall, one of the two
theatre hall foyers and an exterior concrete bleacher When the puppeteers
workshop are emptied, the space can become a backstage allowing the
sunken exterior foyer to run outside theatric plays.

Because the theater tries to reach to the community, above the theater
hall, in a secure place surrounding an upper garden, the project tries to
incorporate children's workshops (which include theater, dance, sculpture,
painting, sewing and light woodworking) where the puppeteers can pass on
their knowledge and insure the continuation of the “PUCK" Puppet Theatre.
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EXTINDERE SI RECONFIGURARE
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